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INTRODUCTION

In May 1983 Clure County Council purchused eight prints through the
Arts Council’s Joint Purchuse Scheme und the county urt collection wus
estublished. Since then the Council hus udded fo these works through
donutions, purchuses, commissions und artist schemes to develop un

intriguing und eclectic collection which is dispersed throughout libraries and

council properties in Clure.

The works on show in Aras un Chontue reflect the diversity of these works und

feuture some of Irelund’s most recoynised urtists us well us contemporury

locul urtists. They reflect the proud culturul fraditions und wurtfistic tulent of

the county und we hope will be enjoyed by stuff und visitors to the building.

SIOBHAN MULCAHY

COUNTY ARTS OFFICER | JULY 2011




LOUISLE BROCQUY

Born in Dublin in 1916, Louis le Brocyuy is u toweriny figure in the history of
Irish puinting. His work hus received much international uttention und many
accoludes in u career thut spans seventy yedrs of creutive practice.

Acknowledged by museum retrospective exhibitions worldwide, including
France, USA und Jupun, the urtist’s work is represented in humerous public
collections, from the Gugygenheim, New York to the Tute, London. In Irelund he
is honoured us the first und only living puinter to be included in the Permunent
Irish Collection of the Nutionul Gdllery.

Amony the muny colluborautions with Irish writers, hotubly his friends Sumuel
Beckett und Seumus Heuney, le Brocyuy is perhups best knowh for his
lithoyruphic brush drawings for Thomaus Kinsellu’s renowned frunslution of ‘The
Tdin" in 1969, held to be the greut Irish Livre d’Artiste of the twentieth century.

He wus commissioned by the publisher Lium Miller in 1967, to illustrate Thomus
Kinsellu’s inspired version of ‘The Tdin B6 Cuuilnge’ (‘The Tdin B& Cuuilnge’ -
tdin, meuning the yuthering of people for u cuttle ruid) It is u prose epic with
verse pussuges und forms the centrepiece of the cycle of Ulster heroic stories.
It tells of the exploits of King Conchobur und his chief warrior Cachulainn (‘The
Hound of Ulster’) and of the invusion of Ulster by Queen Medb of Connucht in
un uttempt to cupture the Brown Bull of Cuuilghe.

The Dolmen Edition of the sagu wus to yive, in Kinsella’s words, the first ‘living
version of the story’, u version true to its blunt und brutal Gauelic churacter.

:

title Noisiu | 1969 n title Swords Man | 1969 n
medium Lithogruphic Brush Drawing medium Lithoygruphic Brush Drawing
edition 34/70 edition 34/70

% ﬁ F -
title Cuchuldinn Displayed | 1969 n title The Boy Clchuluinn Armed n
medium Lithographic Brush Drawing | 1969
edition 34/70 medium Lithoyraphic Brush Drawiny

edition 34/70



Le Brocquy puints severdl hundred cdlligraphic brush drawings over a period
of six months. The urtist notes: *Any gruphic uccompuniment to u story which
owes its existence to the memory und concern of u people over some twelve
hundred yeurs, should decently be us impersonal us possible. The illustrations
of eurly Celtic munuscripts express not persondlity but femperament. They
provide hot yruphic comment on the text but un extension of it. Their meuns ure
not avdiluble to us today - either femperamentdilly or technicdlly - but certain
lessons mMay be ledarned from them relevant to the present work. In particular
they sugyest that graphic images, if any, should grow spontuneously und even
physicully from the mautter of the printed text. If these imugyes - these marks in
printer’s ink - form an extension to Kinsellu’s Tdin, they are u humble one. It is us
shudows thrown by the text thut they derive their substunce.

Thomas Kinsella guve this ussessment of his colluborutor: ‘There dre certuin
staying qudlities that help un artist to major uchievement, The yift of
conhcentrution is ohe (in the senhse of economy us well us of intensity), und so

is steudy eneryy. Le Brocyuy hus these qudlities to u degree uhique umony
Irish painters or desighers since the deuth of Jack B. Yeuts. He dlso has that
individudl force, stemming from ftireless curiosity, which gives coherence to u
cdreer - the kind of force that insists on artistic growth, or change, and ensures
that any stimulus, however seemingly random, finds ¢ central respohnse.”

4

title Horse man | 1969 a
medium Lithoyruphic Brush Drawing
edition  34/70

title The Boy Cuchuluinn | 1969 [El|

medium Lithoyruphic Brush Drawing

edition

34/70

title Fedelm | 1969 [ 6 |
medium Lithoyruphic Brush Drawing
edition  34/70

title Nuked Woman | 1969 8 |

medium Lithoyraphic Brush Drawing

edition

34/70




BRIANBOURKE rua, Aosaana

Brian Bourke must be considered one of the most significant artists working
in Irelund toduy. In u career spunning over forty yeadrs, his output hus been
enormous. He hus worked on u wide runye of subject matter, mostly in puinting
und drawing. His works display u greut uffinity und symputhy for his subject
mutter, und ubove ull, u wonderful sense of humour.

Briun hus become ussociuted with Conhemuru where he lives. A pluce us he
puts it “of smuall rough fields und windblown trees, very rurdl, with more horses
thun people”. He hus ulso produced sculpture, working in bronze und in wood.
He hus had one-muan exhibifions in mMany different locutions in Ireland, on the
continent, und in Munhuttun.,

He ventured from fumiliur lundscupes to embruce urbun exuberunce in
an exhibition titled Munhuttun Vertigo. The exhibition wus described us un
enruptured celebraution of New York City. The works vividly conveyed the
artist’s delight with the surreul Lego-lund cityscupe. His wush drawinygs huve a
wonderful freshness und immediucy displuying Bourke’s exceptiondl strengths
us u draughtsman,

Briun Bourke wus born in Dublin in 1936. He studied ut the Nutionul Colleye of
Art & Design in Dublin und St. Martin’s School of Art in London. He represented
Irelund ut the Puris Biennule und the Luguno Exhibition of Gruphics, both in
1965. He won the Arts Council portruit competition in 1965, the Munster und
Leinster Bunk comjpetition in 1966, und first prize in the Irish Exhibition of Liviny
Art competition in 1967. In 1985, he wus humed Sunduy Indejpendent Artist of
the Yeur, und he received the O'Mulley Award from the Irish-American Culturdl
Institute in 1993. He is known for his series of mocking self-portruits compuring the
urtist to Don Quixote. In 1991, he wus urtist-in-residence ut the Gute Theutre’s
Beckett Festival in Dublin, with accompunying works uppeuring ut the Douglus
Hyde Gullery.

His work hungs in muny importunt collections und gulleries throughout Europe.

_—
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title Portruit of Junior Crehun | 1988 n
medium  Druwinys (Mixed mediu)



MARY FARL POWERS 1945- 1992

Muary Farl Powers was born in Minnesotu, USA in 1948. She cume fo Irelund in 1951
where she studied Art ut Dun Laoghuire und then dat the Nutional College of Art
und Design. She joined the Gruphic Studio in 1973 where she specidlised in etchiny
at first, gradudlly movinyg into other areus of printmuking und working with puper.
Her lust works were wood block prints with cust puper. She was instrumentul in the
setting up of the Gruphic Studio Gullery in 1983. She wus u director of Gruphic Studio
for muny years, and wus dlso u member of Aosdunu where she served us u Toscuire.
She died in 1992 ut the uye of 43.

Her work was widely exhibited in Ireland and dabroud. She was the recipient of
numerous uwdadrds: Gold Medul winner ut the Listowel Graphics Exhibition (1975),
grunt from the Arts Council/an Chomhuirle Ealdion (1978); fellowship as Printmaker
in Residence, Arts Council of Northern Irelund print workshop (1980-81). The Arts
Council/An Chomhuirle Euluion commemorates Mary Farl Power through d biennial
awurd in her hume to u pructising printmaker.

title

edition

Gold Ribbon
medium Collogruph
25/45



JOHNHANRAHAN

John is u puinter working und living in North Clare. In puinting, he hus always
been uttracted to the interaction between ideus, imuye, mark muking und the
contrusts between ureus of intensity und ureus of empty spuce.

"l wus working oh u pdinting in the studio which wdas proving difficult to resolve,
und | fook u breuk und wulked the Fluggy Shore in North Clare, While walking
the shore | saw an image which | immediately recoghized from the pdinting.
The tide wus out the seuweed heuped in rows, grey cloud with Gulway in the
distunce; u puinting which wus proving difficult to finish, | how knew how to
resolve.”

In his art practice landscupe is a significant motif, landscupes provide u
framework.

"I try to muke work which is hot so much ubout place us time”,

John is part of the Ground up Artist initiative and hus exhibited his work hational
and internutionally.

Educution 1985-86 RTC Gulwuy, Foundution Visudl Art 1986-89 RTC Gulwuy,
Diploma Fine Art Puint / Print with credit. 1993-94 University of Melbourne, Post
Grud Diplomu Art Educution with honours 1995-98 RMIT Melbourne, M Ed Arts
Admin.

w: www.johnhanrahan.com

title Flaggy Shore | 2008
medium Oil onh Cunvus




PETER KNUTTEL

Peter Knuttel wus borh in 1945, He studied in the Nutionul Collegye of Art und
Design in Dublin and since then hus achieved international recoynition for his
etchinys und wutercolours. Peter is one of Irelunds best known water colourists
und printmukers. He is u founder member of the Gruphic Studio in Dublin
and hus advised on the setting up of printmaking studios throughout Europe,
most recently in Florence. Peter hus exhibited widely at home and dbroud.
He represented Irelund in u number of internutionul print und wutercolour
bienniul exhibitions. He hus hud muny ohe-mun shows in cities such us
London, Buth, Cork und Dublin, und hus had 3 sell out exhibitions in The Green
Gullery. Peter’s wutercolours depict the beuutiful und tranquil surroundings of
the Irish countryside. Generdlly using his own selection of soft uguutints to get
un utmospheric softhess und feel for the moment.

Peter now lives heur Glendulough in Co. Wicklow so during his duily puinting
routine he is surrounded by the beuuty thut is his gurden, the Garden of
Irelund. Peter’s Copper Plute Etchinys ure produced in limited editions. Euch
etchiny is designed exclusively by Peter’s hands und beurs the humber of the
etching over the totdl edition number e.y. 50/200 is the 50th of u muximum of
200. Euch piece is then signed und titled by the urtist. Once the edition hus
been mude the originul plute is defuced indicuting thut the edition is complete.
Early in 1998 Peter completed un edition of 230 etchinhys of The Royul Hospitdl,
Kilmainhum, Dublin, for the heulthcure compuny SmithKline Beechum. Luter
that sume yeur Peter completed un edition of 500 etchinys of O'Connell St.
Dublin on behuilf of E.S.S.O. the Petroleum Compuny.

title

Lough Dum

medium Eftchiny

edition

17/60




JEANREGAN

Jeun Reyun hus lived und exhibited in Cyprus, Spuin, Paris und Irelund

The yreuter purt of Jeun’s schooliny took pluce in Eyypt und Kenyuy, followed
by Art Schools in High Wycombe, Buckinghamipshire, England und the Central
School of Art und Design in London.,

She primuarily puints people, und is purticulurly intferested in scenes depictinyg
neighbours, farmers, traditional craftsmen at work und activities such as boxing
clubs, skatebourding, card gumes etfc.

In Clure Jeun hus held 2 solo exhibitions in Glor, Ennis in 2002 und 2006 us well us
participating in group shows. Paintings und drawings dre in many collections in
muny counties, locully in Clare County Council und Limerick City Gullery.

5 Drawings — REEDCUTTERS, Shannonbridge, Co. Clare

In Junuary 2006 | mude u series of studies ut Shunnonbridge where the reed

cutters used to unloud their bouts by the duul curriugeway neur the Limerick
Tunnel.

title Mike and Tony unlouding the bout at Shanhhonbridge
Drawing 1 - Mike and Tony Cutting Reeds medium  Churcoul on Brown Puper
Series of Drawinys # 3

One mugyicul crisp cleur Junuary morning | met Tony und Mike and we walked
dlony the inlet bunk ut low fide to the Shunnon Estuury. There they cut und
bundled the reeds ull duy. It wus unother world fur from fruffic und silent suve
for the swish of the sickles und the rustle of the reeds. They worked with such u
steudy rhythm using the sickles with effortless yrace, hurvesting the reeds ut low
tide und ut just the right time of the yedr to ensure good resilient thatch.

e: reganjdw@yahoo.com t: 065 683 5739

Old Schoolhouse | Mugheru | Crusheen



Drawing 2 - Mike and Tony loading the Gandlow

In the eveninyg ut high fide the bundles were curried to the Gundlow hidden in
the reeds. A Gundlow is u truditionul bout, u 23 fooft flut bottomed cruft, carvel
plunked, lony used in the estuury und Tony mukes them in his buckyard. A
fuscinutiny process — und | muke mMuny studies of the different stuyes - from the
raw plunks to the finished bout with it’s beautiful lines und colour. Loudiny the
bout in the eveniny light with the bundles flying through the dir to be piled high
onh the rocking Gundlow wus another demonstration of skill und a visuul delight.

Drawing 3 - Tony and Mike unloading the boat at Shannonbridge

Then buck on the high tide, | um sitting up high on the Gunlow dowh the inlet
through the wdlls of reeds shimmerinyg in the evening light. Tony und Mike had
cut ubout 450 bundles thut day — it tukes 1800 bundles to thutch un uveruye
sized house. Buck ut Shunnhonbridge the reeds were unlouded on to the yuuy
und the duy’s work wus heurly over.

Drawing 4 - Mike and Tony unloading the boat at Shannonbridge

After currying the bundles up to the high bunk by the dudl curriuge wuy, they
were stucked into wigwum-shuped structures to uwdit sule. And so ended u
fruly wonderful golden duy.

Drawing 5 - Mike, Tony and James loading the trailer

On unother Junuury morhiny, very eurly, Jumes Lee, u youny thutcher cume
to loud his truiler. Ohce More the bundles flew through the uir und were piled
high. Tony und Mike have been harvesting the reeds for 40 yeurs respectively
und Mike's futher before him, cut reeds in the sume beds, which have been
cultivuted over fime to produce strony muteridul for thatching.

Unfortunately this way of life is how threatened by chedper, inferior imports from
abroud. But hopefully with men such as Tony, Mike und Jumes who love their
cruft there will still be houses thutched with reeds from County Clare.,

title Mike, Tony und Jumes loudinyg the trailer

medium  Churcoul on Brown Puper
Series of Druwinys # 5



CHRIS REID

Chris Reid wus born in 1918 in Ballina, Co Muyo. She moved to Dublin in her
lute teens und beyun immediutely o immerse herself in the study of upplied
arts. Huving studied dress design ut the Grufton Acudemy she designed und
produced hats, Luter in her cureer Chris Reid uttended the Colleye of Art,
Dublin und joined the Graphic Studio where she studied the art of printmaking.
She hus been nominuted President of the Dublin Art Club und hus been u
committee member of the Gruphic Studio und the Wautercolour Associution
of Irelund. Her work is included in the Arts Council, Hugh Lane und An Tuisce
Collections.

title
medium Etchiny
8/30

edition

Towuards Home




ALICEHANRATTY

Alice Hunrutty wus bornin Dublin (1936) und studied puinting und printmaking ut
the Nutionul College of Art in Dublin und ut the Horhsey Colleye of Art, London.
In the lute 60’s she worked in Africu for two yeurs und this wus a formative
influence on her work. She how lives und teuches in Dublin.  Although familiar
with many printing techniques, etchinyg is Hunratty’s favoured medium. Her
subjects displuy u variety of influences from medievul und renuissunce puintings
and indigehous Africun wood-carvings to Punch und Judy puppets. In
addition tfo showing work in major Irish group shows, she represented Ireland
ut the Internutionul Impuct Exhibition, Kyoto, Jupun (1989); Works on Puper
Group Exhibition, the Armory, New York (1992); London Originul Print Fair, Roydl
Acudemy of Arts, London (1995); Internutiondl Biennule of Print, Beoyrud,
Serbiu (1998); und the “Estumpe” Internutional Print Exchunge, Paris (2001).
Since the mid-1990s, she hus frequently exhibited prints und drawings ut the
Roydl Hiberniun Academy, in both solo (2001, 02) und group shows (250 Yeurs of
Drawiny, 1996; Spectrum, 1997; Millennium Exhibition, 1999; Selfportruits/Work,
2000). Recent commissions include suites of drawinys for the refurbishment of
Landsdowhe House, Dublin (2001) und for u hew educution centre in Gulway
by De Blucum & Meugher Architects (2002). Her work is held in collections
including Trinity College, Dublin; the Depurtment of the Tuoiseuch; the Arts
Councils of Irelund and Northern Ireland; uand the stute gdlleries of Turkey in
Istanbul, and Italy in Catania,

20
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title Dolly | 1976
medium Silkscreen
edition  14/20
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GORDONWOODS

Gordon Woods is u well recognised printmaker. Currently residing in Northern
Ireland his work fedtures in muny collections including those of the Irish Museum
of Moderh Art und the Arts Council of Irelund.

title Two Grids und u Poppyheud  24]
medium Etchiny
edition  20/50

22 23



GAYO’NEILL

Guy O’Neill wus born in Irelund und educuted in Dublin und Switzerlund. She
studied ut the Nutionul College of Art before joining the Gruphic Studio in the
lute 60s, where she beyun etchinyg under the yuidunce of Putrick Hickey und
John Kelly.

Her etchings dare figurative and linear, using aquatint for tonual effect. Her
drawings have been exhibited in the Women'’s Association, London aund dlony
with her etchings she hus exhibited throughout Ireland und the U.K.

Her work includes producing lurge puintings for privute collections und prints
for interior design projects (both private und commercial). Her works dlso hany
in various privute collections in London, New York, Spuin, Germuny, Australiu
und Brussels.

title Lunar Lundscupe B

medium Etching using Ayuutint for tonul effect
edition 2/75

24 25



Theo McNub is u graphic urfist us well us u puinter; he ulso works in reliefs.

His work is dbstract, sensuous und explores the perception of spuce. Current
Aosdunu member.

Born in Dublin in 1940, he is u self-taught puinter, khnown principully for abstract,
minimulist lundscupes. Solo exhibitions include the Duvid Hendriks Gullery (1973,
75, 80) und the Cork Arts Society Gullery (1976). He represented Irelund ut the
Cugnes-str-Mer puinting festival in 1975, and hus puarticiputed in group shows
in Cdliforniu, England, Italy, Germany, Jupun und Chihu. He won the Living Art
Exhibition’s Curroll’s Awurd in 1971, the Wuterford Gluss Puinting Prize in 1973,
und the Scoft Tullon Wulker Prize ut the Oireuchtus Exhibition in 1976. He wus
the heud of fine urts ut the Nutionul Colleye of Art & Design from 1988 to 2000.

Black Perpendicular | 1979
Silkscreen
6/15

Ireland | 1972
Silkscreen
29/32
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PATRICK HICKEY 90798

The lIrish printmaker, etcher, lundscupe puinter, lithoyraphic artist, architect
und designer Putrick Hickey wus born in Pukistun, then educuted in England.
He moved to Dublin in 1948 to study urchitecture at University College. He
gudlified in 1954, und beyun combining urchitecture und puinting. In 1957, he
took u yeur off when he won un Itdliun stute scholarship to study printmaking -
principully etching und lithography at the Scuolu del Libro, Urbino in Italy

Hickey wus dlso a muster-printmaker und helped to estdblish the Graphic
Studio in 1962. Indeed, his churucteristic puinting fechnigques developed out of
his printfmaking methods. In 1965, he won second prize for u series of etchinys
he submitted in u competition run by the Ituliun government to find illustrutions
for Dunte’s “Divine Comedy”. In 1967, he puinted wutercolours in Norwuy,
courtesy of u Norweyiun government scholurship. During the sume yeur, he
designed u set of postayge stumps for the Irish government.

As his reputation us an artist grew, Patrick Hickey exhibited ot the lrish
Exhibition of Living Art in the 1950s, 1960s, und 1970s, und held numerous
solo shows ut the Duwson Gdllery in Dublin, und ut the New Gullery, Belfust,
Luter, he exhibited with the Taylor Guilleries in Dublin during the 1970s, 1980s
und 1990s, und ulso with the Tom Caldwell Gullery, Belfust, und the Prudhoe
Gullery in London. From 1968-1985 Hickey took up u purt-time teuchiny post
ut the School of Architecture at UCD. In 1969, he wus one of the urtists who
represented Irelund ut the first Infernutionul Biennule of Engravings ut Lieye,
Belgium. In 1972, he showed his first exhibit at the Roydl Hibernian Academy
(RHA), the sume yeur he desigyned u set of bunknotes for the Treusury. From
1980-1984, he took u deyree in ltaliun und the History of Art at UCD. He wus
u member of Aosddna and a member of the Cultural Relations Committee
of the Depurtment of Foreign Affuirs. Trayicdlly, his life wus cut short by the
onset of Purkinson’s diseuse und he pussed uwuy ut the uge of 71. His urtworks
dppedur in muny collections, including: the Arts Council of Ireland; Crawford
Municipul Gullery, Cork; Hugh Lane Art Gullery, Dublin; Limerick City Gullery
of Art (includes Nutionul Collection of Contemporary Drawing); Nutional Self
Portruit Collection, University of Limerick.

28

title

Escarpmont | 1973

medium Drypoint

edition

4/20
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DEIROREO’MAHONY

Deirdre O’'Muhony is un urtist and d lecturer in puinting ut Gulwuy-Mayo
Institute of Technoloyy. She hus completed her PhD reseurch ut the University
of Brighton, titled ‘New Ecoloyies between Rurdl Life und Visudl Culture in the
West of Irelund: History, Context, Position, und Art Practice.”

Deirdre’s solo exhibitions include: ‘re-presentutions” ut the Burren Colleye of
Art Gullery, (2009) ‘Locul News’ in the Siumsu Guillery in Trulee in 2008. und
Viscyuex' in Gulway Artfs Festival in 2006. In 2002 she had un exhibition culled
‘Wl in the Context Gullery in Derry us well us Limerick City Gullery of Art und
in 2000 she exhibited ‘Wrup’ In Gulway Arts Centre.

She hus exhibited in group exhibitions: 10,000 to 50, IMMA Dublin 2008, Eire/
Laund McMullen Museum Boston, 2003. Deirdre hus dlso tuken puart in public
art projects: Abridgyed: 0 — 20 Abundoned Clure, 2010-11, funded by the
Arts Council, X-PO 2007-8 funded by the Arts Council and Cross Lund, 2007
commissioned by Clure Co. Council. She wus uwaurded the Pollock-Krusner
Foundution Fellowship,1995.

Deirdre received professionul development funding from the Arts Council
of Irelund/An Chomhuirle Euldionn in 2006 und received visudl arts busuries
in 1997/2001 und 2010. She ucyuired project funding uwards from the Arts
Council for X-PO in 2007 und Abundoned Clare 2010/11.

‘Cross Lund’ is un explorution of the reygulutory, ecoloyicul und physicul effects
of chunyes in furminy practices us evidenced in the growth of Huzel scrub in
the Burren.

The work takes the form of u coppiced ‘X’ or cross, euch urm 60 meters lohy
and 1.5m wide, cut through un ureu of dense huzel scrub heur Cuarron in North
Clare.

The intervention wus infended to yenerute diulogyue concerniny some of the
complex issues uffecting lund use in the areu und took pluce in Murch 2007.
The site used wus hot overlooked by un uccessible vuntuyge point und had to
be documented from the uir. Using u kite, a smaill, light cameru und cradle with
an infra red trigger the image wus produced.

30

title The Cross Lund | 2007
medium Inkjet Print on Foumbourd, Frumed
Artist Proof, Finul, Edition 6
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MAIRIN KELLY

Muirin Kelly wus borh in Dublin und now lives und works in Clare.,

After finishing ut St.Putrick Colleye of Educution in Dublin in 1983, Mairin studied
Fashion Design ut the Fushion Institute of Technology in New York in 1988,
followiny which she then worked from 1989-2001 us un eveningweur designer
in London.

In 2004 she ucyuired her MA Fine Art Drawiny ut the Wimbledon School of Art
in London.

Accordiny to the urtist "My work reflects on lund use uhd whaut our sehse of
‘haturdl” is, given that much of the Irish landscape has the mark of man on it.”

‘Defence’ reflects the thorny hubitut of the Irish hedyerow, it's close knit
churucter, it's inward looking sensibility. The ever tighteniny circle of thorns
draws in on itself, a defensive yesture uguinst the ‘other’. This is one of u series
of druwings bused on un ecoloyists’ survey of Sliubh Aughty hubituts,

w: www.mairinkelly.com
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title Defence | 2005
medium Pen und ink on puper

33




TRUDIVAN DER ELSEN

As purt of u series of ubstruct puintings mMude in that time, this imuye plays
with the dimensions bigy und small, It is u play with the micro-und macrocosmic
world. The puinting cun be seen us un imuyindry spuce, a universe in itself (u
maucro cosmos) or un enlurgement of u microscopic detdil, u mMolecule (Micro
COSMOS).

‘The extremes tfouch’. The yuestion is how und where they touch.

“Trudi van der Elsen is an artist from the Netherlands. Since 2004 she hus been
living und working on the Shunnon Estuary in South-West Clure. Trudi hus
purticiputed in Many solo und yroup exhibitions dll over Europe und Cunadu, In
2010 she had her first solo exhibition in Ireland ‘BOG’ ut the Courthouse Gullery
in Ennistymon followed by ‘Lure of the Boy’ in Glér, Ennis. Trudi is a member of
The Ground Up Atrtists Collective.

34

title The Ruce | 2004

medium Eyy Temperu | Oil on Cunvus
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A graphic or origindl print is the printed impression produced from
u block, plate, stone or screen on which the artist who conceived the ideu has worked.
Becuuse the urtist has chosen to render the ideu in ‘print’, it is possible to produce u humber of
identicul imayges, euch one un originul work by the artist. After the totul number of prints in the
edition hus been ‘pulled’, the blocks, plutes, stones or screens ure defuced or recycled so thut ho
further impressions may be taken.
In the pust when greut artists such as Durer aund Rembrundt were working, the prints were unnum-
bered. In fuct, it is only a modern convention fo limit the edition, thus creuting un increusing de-
maund for the limited humber und making them more desiruble us un investment. There ure muny
methods of making un originul print, u few of which are expluined here:

is u colluge of tuctile und relief textures on u bucking bourd which, when inked und
printed, will exaggerute the relief und fransmit it to dump puper creuting u rich and varied sur-
face. Different fonal effects and vibrant colour is ulso uchieved becuuse of the depth of relief and
conseyuent shudow effects und the differential inking that results from the highly textured surface.
Substunces such us curborundum, dcrylic texture mediums, sundpupers, string, cut curd, leuves
and ygrusses cun dll be used in creuting the collogruph plate. The plate cun be intuglio inked,
inked with d roller or puintbrush or a combinaution of dll three.

fprints ure creuted by scrutching directly into the metdl plate using a sharp pointed
tool or heedle, which is held like u pencil. As the heedle scratches the copper, it throws up G ridgye
of metdl or burr on both sides of the scratched line. The burr creutes u soft und velvety line when
printed.

is the fotal humber of prints of un imuge pulled from the plate or plates. Euch print in an
edition is humbered. 5/40 would be the 5th print from aun edition of forty. A limited humber of urtist’s
proofs may dlso be pulled, but not more than 10% of the totdl edition, and these ure marked A/P.

is puinting executed with ground pigment mixed with a water-soluble materidl,
such us eyy yolk, yum, or wux. The speciul ground for temperu puinting is d rigid wood punel
couted with thin layers of gesso, u prepuration usudlly made of pluster of Paris und glue. Temperu
puint is resistunt to water und dllows overpuinting with more colour; the thin, transpurent layers
of puint produce u cleur, luminous effect. The exclusive medium for punel puinting in the Middle
Ages und eurly Renuissunce, it wus lurgely superseded in the 15th century by oil puint.

is un intuglio technigue in which a print is taken from a sheet of metul, usudlly copper,
zinc or steel, intfo which the drawing hus been bitten with acid. It involves couting a metal plate
with @ thin ucid resistunt layer or ground, usudlly a wux bused resin. Using u sharp tool, a draw-
iny is scratched into this layer leaving the metul exposed. The plute is then imMmersed in u buth of
acid which ‘bites’ or etches away the metul in the ureus exposed by the drawing. Once the lines
huve been etched to u sufficient depth the ground is cleuned off. Ink is rubbed into the lines of
the desigh und the surfuce is wiped cleun. A sheet of dumpened puper is pluced over the plate
and it is then fed through u printing press under greut pressure. This cuuses the ink to be pulled out
of the incised lines onto the puper und creutes the platemark. The various fones ure obtuined by

u process culled “Aquutinting”. This is u method which is widely used to obtuin uny depth of tone
required, und it is dohe by covering the plate with roisin dust, hedting it until the particles melt, then
coveriny the white ureus with bitumen puint und placing the plate into acid. Euch tone is yot by
covering with bitumen puint, replacing in the acid bath and repedating this process until the dark-
est tone is obtuined. The plute is then cleaned off and printed.

literally meuns ‘stone drawing’. Lithography is the method where un image is drawn
oh u limestone block or texture metal plate with a greusy crayon or ink. The imuge is etched onto
the stone with dilute ucid and gum. A thin layer of water is sponged over the greusy imuge and
ink is rolled ucross it. Puper is then pluced on top of the stone or plute und rolled through the
lithography press. Litho stones und plutes are smooth to the touch unlike the intuglio plate us the
acid is dilute.

Indidun ink is a simple black ink once widely used for writing and printing
and how more commonly used for drawing, especidlly when inking comic books and comic
strips. Basic Indian ink is composed of u variety of fine soot known s lampblack, combined
with water to form d liquid. A binding ugent such as gelatin or, more commonly, shellac may
dlso be audded, to make the ink More duruble once dried.

is u type of printer that works by spraying ionhized ink ut u sheet of puper. Mugnetized plates
in the ink’s puth direct the ink onto the puper in the desired shapes. Ink-jet printers are cupuble of
producing high gudility print approuching that produced by laser printers. The concept of inkjet
printing originated in the 19th century, and the technology wus first extensively developed in the
edrly 1950s.

u medium conhsisting of pigments suspended in drying oils. The stundurd consist-
ency of ail puint is a smooth, buttery puste. It is upplied with brushes or a thin pulette knife, usudlly
ohto u stretched lineh caunvus. Finished oil puintings are often couted with varhish. Oil as u puinting
medium is recorded us early us the 11th century. In the 16th century oil colour emerged us the
busic puinting materidl in Venice; it hus been the most widespreud medium for eusel puintings
ever since.

is possibly the most widely recognised of dll the print forms in use today. This type of
print is produced on u rectangular frume over which fine fubric is stretched und stapled, culled
a screen. The ink is pulled across the screen pushing it onfo the surface below by d syueeyee.
Areus thut ure to remain unprinted ure blocked out with bitumen, leaving the ink to puss through
the unfilled areus. Euch colour is printed separately aund this type of print can be done on almost
any surface.
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